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Arranged  and  Edited  for  Violin  and  Piano  by  Famous  Artists 


Pieces  by  Old  Masters 

Arr.  by  WILLY  BURMESTER 

The  works  of  the  old  French,  German  and 
Italian  masters  are  in  many  cases  inaccessible,  be¬ 
cause  written  in  the  old  clefs  and  provided  with 
figured  bass  accompaniments.  In  these  arrange¬ 
ments  Mr.  Burmester  has  put  within  the  reach  of 
violinists  beautiful  music,  new  because  unknown; 
and  he  has  transcribed  his  selections  with  a  true 
appreciation  of  the  originals,  written  for  clavecin, 
viola  d’amour  or  hammer  clavier. 


BACH 
COUPERIN 

RAMEAU 
MARTINI 
MOZART 

HANDEL 
BEETHOVEN 

HANDEL 
BACH 
BACH 

HAYDN 
BEETHOVEN 

MOZART 

PERGOLESI 

LOEILLET 

DITTERSDORF 

MATTHESON 

BACH 

HANDEL 

RAMEAU 

MOZART 

KUHLAU 

LULLY 

GLUCK 

HANDEL 

GOSSEC 

GRAZIOLI 

GOSSEC 

HANDEL 

HANDEL 


La  Complaisante 

LeBavolet  flot- 
tant 

Gavotte 

Gavotte 

Menuett  in  D, 
No.  1 

Menuett 

Menuett  in  Et>, 
No.  1 

Arioso 

Gavotte 

Air  on  the  G 
String 

Menuett 

Menuett  in  G, 
No.  2 


Menuett  in  Eb, 
No.  2 

Aria  (Siciliana) 
Menuett 
German  Dance 

Air  on  the  G 
String 

Menuett 

Bourree 

Rigaudon 

German  Dance 

Menuett 

Gavotte 

Menuett 

Prelude 

Gavotte 

Menuett 

Tambourine 

Minuet  in  Thirds 

Gigue 


Published  complete  in  five  volumes 


From  the  Repertoire 

of  EFREM  ZIMBALIST 

1.  CUI,  C. — Berceuse,  Op.  20 

2.  GLAZOUNOW,  A— Grand  ada¬ 

gio  from  the  ballet  “Ray- 
monda” 

3.  ACHRON,  J. — Hebrew  melody 

4.  TOR,  AULIN. — Humoresque 

5.  TSCHAIKOWSKY,  P. — Op.  42/2. 

Scherzo 

6.  GLAZOUNOW,  A.— Waltz  from 

the  ballet  “Raymonda” 

7.  DRIGO,  R. — Serenade  from  the 

ballet  “Les  Millions  d’Arle- 
quin.”  (Transcribed  by  L. 
Auer) 

All  the  above  compositions  are 
Edited,  Phrased  and  Fingered  by  Efrem 
Zimbalist. 


The  Classic  Masters 

Arr.  by  SAM  FRANKO 

These  arrangements  of  music  of  150  years  ago 
add  to  the  repertory  of  the  violin  pieces  delight¬ 
fully  piquant  and  playable.  They  consist  of 
dainty  dances,  airs  and  ballet-numbers  written 
by  the  greatest  masters  of  a  former  generation 
and  are  every  bit  as  fascinating  in  this  twentieth 
century  as  they  were  in  the  seventeenth. 

GRETRY  Entr’acte 

GRETRY  Danse  legere  (from 
“Panurge”) 

GRETRY  Gavotte  in  D  min. 

HASSE  Tambourin  (from  the 
Opera  “Piramo  e  Tis- 
be”) 

SACCHINI  Air  de  Dardanus 

SACCHINI  Gavotte  de  Renaud 

VIOTTI  Andante  sostenuto  (from 
the  Concerto  No.  28 
in  A  min.) 

MOZART  Gavotte  (from  “Les 
petits  riens”) 

MOZART  Pantomime  (from  “Les 
petits  riens”) 


Old  English  Composers 

Arr.  by  ALFRED  MOFFAT 

This  group  of  ten  arrangements  from  the 
figured  basses  of  olden  manuscripts  covers  a 
period  extending  from  1670  to  1786,  and  com¬ 
prises  some  of  the  most  characteristic  pieces 
written  by  the  17th  and  18th  century  English 
composers  of  fiddle  music.  The  numbers 
selected  show  much  variety  of  form,  style,  and 
interest  in  the  handling  of  their  pleasing  themes. 


COLLETT 

DUBOURG 

ECCLES 

FREAKE 

JACKSON 

JONES 

OSWALD 


Largo  cantabile 

Jigg  and  Menuet 

Adagio  and  Cor- 
rente 

Intermedio 

Tambourin 

Corrente 

Lento  affettuoso 
and  Giga 


RAVENSCROFT  Two  Hornpipes  a 
1’Inglese 


STANLEY 

VALENTINE 


Gavotand  Menuet 
Allegro  vivace 


Complete  in  one  volume 
(SCHIRMER’S  LIBRARY,  Vol.  1088) 


Old  Masters  of  the  Violin 

Arr.  by  ALFRED  MOFFAT 

The  arranger  of  these  pieces,  Alfred  Moffat, 
has  here  collected  music  that  illustrates  well  the 
clarity  of  melodic  outline  and  fine  sonority  which 
characterize  the  music  of  the  period  in  which 
they  were  composed.  Old  in  point  of  time  they 
are  ever  fresh  and  inspiring. 


senaillE 

LOEILLET 

CORELLI 

ARNE 

PORPORA 

GIARDINI 

MASCITTI 


Sarabande  et 
Gigue 

Air  et  Allegro  Vi- 
vamente 

Sarabande  et  Cor¬ 
rente 

Gavotta 

Branle 

La  Chasse 

Preludio  et  Cor¬ 
rente 


G.  SCHIRMER,  Inc.,  NEW  YORK 


SCHIRMER’S  LIBRARY 

of  MUSICAL  CLASSICS 

COMPOSITIONS  FOR  VIOLIN  AND  PIANO 


VOL.  NO. 

NARDINI,  P. 

934  Concerto,  E  m.  (Hauser- 
Franko) 

511  Sonata,  D,  arr.  by  Ferd.  David 
(Schradieck) 

1088  OLD  ENGLISH  COM¬ 
POSERS 

For  the  violin  (Moffat) 

PAGANINI,  N. 

723  Op.  8.  Le  Streghe.  The 

witches’  dance  (Lichtenberg) 
521  Op.  11.  Moto  perpetuo  (Per¬ 
petual  motion)  (Lichten- 
berg) 

724  Op.  13.  I  palpiti  (Lichtenberg) 
1460  Concerto,  No.  1,  D 

PLEYEL,  I. 

832  Op.  8.  6  Little  Duets,  for  one  or 

two  violins  and  piano  (Her¬ 
mann) 

833  Op.  48.  6  Little  Duets  for  one 

or  two  violins  and  piano 
(Hermann) 

RAFF,  J. 

354  Cavatina.  Op.  85,  No.  3.  See 
“Masterpieces  for  the  Vio¬ 
lin” 

420  Op.  85.  6  pieces  (Schradieck) 

RIES,  F. 

1065  Op.  27.  Suite,  No.  2,  F 
418  Op.  34.  Suite,  No.  3,  G  (Schra¬ 
dieck) 

RODE,  P. 

514  Op.  9.  Concerto,  No.  7,  A  m. 

(David-Schradieck) 

523  Op.  10.  Air  varie  (Lichtenberg) 
648  Op.  13.  Concerto,  No.  8,  E  m. 
(Lichtenberg-Hermann) 

SAINT-SAENS,  C. 

224  Op.  28.  Introduction  and  Ron¬ 
do  capiiccioso  (Schradieck) 
860  Op.  61.  3d  Concerto,  B  m. 

(Sauret) 

SARAS  ATE,  P.  de 

1064  Op.  20.  Zigeunerweisen 
1485  Caprice  basque  (Zimbalist) 

SCHUBERT,  F. 

921  Op.  137.  3  Sonatinas 

SCHUMANN,  R. 

412  Op.  73.  3  Fantasy  Pieces  (Vio¬ 

lin  or  clarinet)  (Schradieck) 

413  Op.  94.  3  Romances  (Oboe  or 

violin  or  clarinet)  (Schra¬ 
dieck) 

414  Op.  102.  5  Pieces  in  Popular 

Mood  (Violin  or  ’cello) 
(Schradieck) 

415  Op.  113.  Pictures  from  Fairy¬ 

land  (Viola  or  violin)  (Schra¬ 
dieck) 


VOL.  NO. 

SEITZ,  F. 

Pupil’s  concertos: 

947  No.  1,  D  (3d  position) 

945  No.  2,  G  (1st  position),  Op.  13 

948  No.  3,  G  m.  (1st  to  3d  position). 

Op.  12 

949  No.  4,  D  (3d  position),  Op.  15 

950  No.  5,  D  (1st  position),  Op.  22 

SINDING,  C. 

1066  Romance,  E  m. 

1446  Op.  10.  Suite,  A  m.  (Svecenski) 

SITT,  H. 

1074  Op.  31.  Concertino,  Em.  (1st 
to  3d  position) 

SPOHR,  L. 

363  Op.  2.  Concerto,  No.  2,  D  m. 
(David) 

388  Op.  38.  Concerto,  No.  7,  E  m. 

(Schradieck) 

389  Op.  47.  Concerto,  No.  8.  Ge- 

sangscene,  A  (Schradieck) 
360  Op.  55.  Concerto,  No.  9,  D  m. 
(Schradieck) 

395  3  Slow  Movements  from  Con¬ 

certos,  Nos.  6,  9,  11  (Schra¬ 
dieck) 

1481  Op.  70.  Concerto,  No.  11 

TARTINI,  G. 

922  The  Art  of  Bowing.  50  Varia¬ 

tions  on  a  Gavotte  by  Corelli 
(Violin-part) 

923  The  same,  Piano  Accompani¬ 

ment 

725  2  Sonatas,  E  m.,  G  (Lichten¬ 

berg) 

522  Le  Trille  du  Diable  (Lichten¬ 
berg -Volkmann) 

TSCHAIKOWSKI,  P. 

1185  Op.  35.  Concerto,  D  (Mittell) 

1299  TWENTY  FAVORITE  RE¬ 
CITAL  PIECES 

VIEUXTEMPS,  H. 

716  Op.  10.  Grand  Concerto,  E 

(Schradieck) 

218  Op.  11.  Fantasie-caprice 

354  Op.  22,  No.  3.  Reverie.  Sec 

“Masterpieces  for  the  Vio¬ 
lin.”  Vol.  I 

982  Op.  35.  Fantasia  appassionata 

1428  Op.  31.  Concerto,  D  m.  (Spier - 

ing) 

225  Op.  37.  Concerto,  No.  5,  A  m. 
(Schradieck) 

356  Op.  38.  Ballade  et  Polonaise  de 
Concert  (Schradieck) 

253  Op.  40,  No.  3.  Bohemienne 

(Schradieck) 


VOL.  NO. 

VIOTTI,  G.  B. 

Concertos: 

761  No.  17  (first  movement).  D  m., 

with  Cadenza  by  H.  Wieni- 
awski  (Lichtenberg) 

443  No.  22,  A  m.  (David-Schra¬ 

dieck) 

762  No.  22  (first  movement).  A.  m., 

with  Cadenza  by  H.  Wieni- 
awski  (Lichtenberg) 

444  No.  23,  G  (David-Schradieck) 

VITALI,  T. 

417  Ciaccona  (David-Schradieck) 

WEISS,  J. 

893  Op.  38.  Harvest  of  Flowers 
894-897  The  same,  in  4  Vols. 

WIENIAWSKI,  II. 

606  Op.  3.  Souvenir  de  Posen.  Pre¬ 

miere  mazurka  caracteris- 
tique  (Lichtenberg) 

607  Op.  4.  Polonaise  brillante,  D 

(Lichtenberg) 

608  Op.  5.  Adagio  elegiaque  (Lich¬ 

tenberg) 

609  Op.  6.  Airs  russes  (2  romances 

de  Warlamoff),  transcrites  et 
variees  (Lichtenberg) 

610  Op.  7.  Capriccio-valse  (Lich¬ 

tenberg) 

611  Op.  9.  Romance  sans  paroles  et 

Rondo  elegant  (Lichtenberg) 
366  Op.  12.  2  mazurkas  (No.  1. 

Sielanka ;  No.  2.  Chanson 
polonaise),  and  Op.  17,  Le- 
gende  (Schradieck) 

612  Op.  15.  Original  theme  with 

variations  (Lichtenberg) 


613 

Op.  16.  Scherzo-tarentelle 

(Lichtenberg) 

1067 

Op.  17.  Legende  (Schradieck) 

646 

Op.  20.  Fantasie  brillante  sur 

des  motifs  de  1’opera 

“Faust”  de  Gounod  (Lich¬ 
tenberg) 

944 

Op.  21.  2d  Polonaise  brillante 

951 

Op.  22.  2d  Concerto,  D  m. 

TWO  VIOLINS  AND  PIANO 

BACH,  J.  S. 

899 

Concerto,  D  m. 

GODARD,  B. 

1272 

Six  Duets 

PLEYEL,  I. 

832 

Op.  8.  6  Little  Duets  (for  1  or  2 

violins  and  piano)  (Her- 

mann) 

833 

Op.  48.  6  Little  Duets  (for  1  or  2 

violins  and  piano)  (Her¬ 
mann) 

WEISS,  J. 

1309  Harvest  of  Flowers  (Complete) 
1310-13  Harvest  of  Flowers  (4  Vols.) 
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